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Abstract

The nineteenth century was a period in which tegist developed intensively in Brazil
(WYLER, 2003). In this context, Brazilian writere&ntured into the activity of translating
foreign literature into Portuguese. In early 187Pgchado de Assis translated part of the
novel Oliver Twist written by Charles Dickens (LISIAS, 2002). Base this fact, some
Brazilian critics concluded that he knew Englishilviesofar asOliver Twistwas not a text
for inexperienced translators. Jean-Michel Mas$ates this idea and affirms that Machado
translated this novel using a French version (MAS$865). In fact, translating a literary
work through French mediation was a rather comnractize during the nineteenth-century
in Brazil (VASCONCELOS, 2005). One has to considewever, that copyright regulation
was precarious at the time and, consequently, teete freely appropriated and manipulated
(RAMICELLI, 2009). In effect, analysing the procesktranslation oDliver Twistimplies
dealing with a text that presents alterations ie ttarrative structure. If one considers
translation as a cultural process of rewriting eft$ (LEFEVERE; BASSNETT, 1990), the
differences between Dickens’s text and Machada@sdliation are relevant to be analysed in
the sense that they may help us comprehend hownibnvel was rewritten to a new
context. Thus, the present study aims to analyseatterations that Machado de Assis’'s
translation presents and discuss their implicattortee narrative structure.
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Resumo

O século XIX foi um periodo de intensa pratica @tada no Brasil (WYLER, 2003). Nesse
contexto, escritores brasileiros traduziram literatestrangeira para o portugués. Dentre estes
escritores, encontra-se Machado de Assis, que, 8f6, Yraduziu parte do romanGdver
Twist de Charles Dickens (LISIAS, 2002). Tal fato lewmiticos brasileiros a concluirem
gue Machado conhecia bem a lingua inglesa, poisp@&®e chegou a apontar, o romance de
Dickens nado era texto para tradutores principiantean-Michel Massa refuta essa ideia e
afirma que Machado fez sua tradugédo a partir de verso francesa (MASSA, 1965). De
fato, traduzir uma obra literaria por mediacdo dema era uma pratica bastante comum
durante o século XIX, no Brasil (VASCONCELOS, 200Bgve-se considerar, no entanto,
que a precariedade de regulamentacdo de direitmgamu a época resultou, de modo
frequente, em livre apropriacdo e manipulacéo g®ie(RAMICELLI, 2009). Com efeito,
analisar o processo de traducaoQdiger Twistimplica lidar com um texto que apresenta
alteracdes na estrutura narrativa. Se consideratradagdo como um processo cultural de
reescrita de textos (LEFEVERE; BASSNETT, 1990)liéarencas entre o texto de Dickens e
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a traducédo de Machado adquirem interesse analitica,vez que nos ajudam a compreender
como o romance de Dickens foi reescrito em um reavdexto. Desse modo, este estudo visa
a analisar as alteracfes que a traducdo machadigDlaver Twistapresenta e discutir suas
implicagbes na estrutura narrativa.

Palavras-chave:Charles DickenQliver Twist,Machado de Assis, traducao

The nineteenth century was a period in which tetist developed intensively in Brazil
(WYLER, 2003). In this context, Brazilian writer&mtured into the activity of translating
foreign literature into Portuguese. In early 1878gchado de Assis translated part of the
novel Oliver Twist, written by Charles Dickens (LISIAS, 2002). Baseaul this fact, some
Brazilian critics concluded that he knew Englishiviesofar asOliver Twistwas not a text
for inexperienced translators. Jean-Michel Mas$ates this idea and affirms that Machado
translated this novel using a French version (MAS$965). In fact, translating a literary
work through French mediation was a rather comnmmactigce during the nineteenth-century
in Brazil (VASCONCELOS, 2005). One has to considewever, that copyright regulation
was precarious at the time and, consequently, teate freely appropriated and manipulated
(RAMICELLI, 2009). In effect, analysing the procesftranslation ofOliver Twist implies
dealing with a text that presents alterations ia ttarrative structure. If one considers
translation as a cultural process of rewriting eft$ (LEFEVERE; BASSNETT, 1990), the
differences between Dickens’s text and Machad@sdlation are relevant to be analysed in
the sense that they may help us comprehend howdvisl was rewritten to a new context.
Thus, the present study aims to analyse the atiegathat Machado de Assis’s translation
presents and discuss their implications to theatiag structure.

Keywords: Charles DickenQliver Twist Machado de Assis, translation.

The transference of the Portuguese Court to Bnaagd a remarkable episode in the
history of our country insofar as it fostered aeseof gradual improvements primarily in Rio
de Janeiro. In 1808, the year when the Royal Faariiyed, Prince Regent D. Jodo signed a
law opening Brazilian ports to friendly nations. pnactice, England was the country that
benefitted from such law as a result of alliancesvipusly established with Portugal. Once
England was unable to commercialise its products #wuropean countries as a consequence
of the Continental Barrier imposed by Napoleon Bmate, the opening of Brazilian ports
represented to the English an important means ltoosé their exceeding manufactured
production (LOPEZ, 1997, p. 18).

Nevertheless, the English presence in nineteegnibicy Brazil implied much more than
manufactured products available to the dwellerRiof de Janeiro (VASCONCELOS, 2005,
p. 255). For decades, manufactured goods as welloaks, language courses, teaching
methods and novels were made available to the [Brazublic (Ibid., 2005, p. 260). In fact,

as the results of an ongoing research carried py@andra Vasconcelos indicate, there is an
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expressive number of English novels in the catadsgef libraries and circulating-libraries of
nineteenth-century Rio de Janeiro, particularlyeleby Walter Scott and Charles Dickens
(VASCONCELOS, 2009).

Additionally, the establishment of the Portuguesen€in Brazil also stimulated, even
indirectly, the development of translation. Ori"28ay, 1808, Prince Regent D. Jo&o issued a
decree by which he founded thmprensa Régiand ceased, therefore, the prohibition of
printing which had been in force up to that momeniis decree represented freedom
(although limited) to print and make books writtenor translated into Portuguese, which
could circulate among the Court dwellers. Howevkere was still an obstacle to the free
circulation of ideas; that is to say, every publmathad to be subjected to censors (WYLER,
2003, p. 77). With the end of censorship in 182ib, dR Janeiro experienced an increase in
the number of printing houses, bookshops and @#osl Consequently, translation — an
activity that started to be developed in the Cabperiod in Brazil — gradually became the
‘protagonist of the cultural scene’ in the ninetkeoentury (FERREIRA, 2004, p. 43). As
Wyler states,

a julgar pelo numero de tradugdes publicadas atagchencionadas pelos
bibliografos literarios, nunca se traduziu tant@mo no século XIX, seja
pelo prazer de traduzir ou de partilhar traduc@®s s amigos ou até com o
publico (WYLER, 2003, p. 83).

In this context, precisely in 1857, Machado de ass$arted his practice as a translator —
an activity that continued up to 1894 (MASSA, 200818). During this period, Machado de
Assis translated a range of different literary weoskch as poetry, drama and novels. In the
early 1870s, invited by the owners of thernal da Tarde he translated part of the novel
Oliver Twistwritten by Charles DickerfsBased on this fact, some Brazilian critics conetiid
that he knew the English language well, insofar Glver Twist was not a text for
inexperienced translators. However, based on ardift hypothesis, Jean-Michel Massa
compared a French translation of this novel withcMalo de Assis’'s. The comparison of
these texts revealed that Machado could not hareslatedOliver Twistfrom the original.

According to Massa,

en 1870, contrairement a ce que I'on supposaiffemait (Lucia Miguel
Pereira, Gondim da Fonseca) il ignorait I'angl&s. effet, sans jamais se

2 Machado’s translation dliver Twistwas concluded by Ricardo Lisias and published 22 is important
to remark that only the part translated by Machaese considered in the present research.
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reporter au texte original, ainsi que le démontteatnotes, il utilise pour
traduire Oliver Twist[...] une version francaise [...] par Alfred Géliar,
publié en 1864 (MASSAL965. p. xlj

Indeed, Massa’'s comparative study calls attentmna relevant fact: the French
mediation in the translation process of an Endlitgnary work, a rather common practice in
Brazil along the nineteenth century. As Sandra Waselos points out, besides offering its
own cultural goods, France played and importardé a8 a mediator between England and
Brazil in what regards the circulation of novelsAMCONCELOS, 2005, p. 260). According
to Vasconcelos, the expression ‘translated fromAtemch’ frequently hid the English origin
of novels (Ibid., 2005, p. 264). As a matter oftfadarlyse Meyer’s research abdsinclair
das llhasis rather clarifying on this issue. The lists foundMeyer at the Biblioteca Nacional
do Rio de Janeiro indicated Mme. Montolieu as tind@r of Sinclair das IlhasHowever, as
Meyer found out, when working at the Bibliotéquetibiaale de FranceSinclair das llhas
was published in 1803 by an English novelist caMed Elizabeth Helme and came to Brazil
through the French translation made by Mme. Moeto(MEYER, 1996, p. 46).

One has to consider, however, that Massa’s stadsns to have been based solely on a
linguistically oriented perspective that was limditeo looking for equivalence between the
French translation and Machado’s one so as to pns/aypothesis. Albeit he mentions that
Dickens’s text is remodelled in Machado’s transiatiit seems that he did not approach the
alterations from an analytical perspective; in otheords, Massa did not analyse the
implications of these alterations to the narrasitrecture ofOliver Twist

Therefore, Machado’s translation needs to be tiyaed. Firstly, because his practice
as a translator represents one aspect of hisriiterareer that has been little considered
(MASSA, 2008, p. 11). Secondly, because, if oneeustdnds translation, i.e. the rewriting of
texts, as a cultural process that always involvewenthan one context (LEFEVERE;
BASSNETT, 1990, pp. 10-11) the alterations in Maldia translation oOliver Twist are
relevant to be analysed in the sense that they me§y us comprehend how this text was
structured to a new audience in a new context.

By following this perspective of Translation Stesli | made a detailed comparative
analysis of Dickens'®©liver Twist and Machado de Assis’'s translation so as to krwav t
differences and similarities between them; moreci§pally, | mapped the passages in
Machado’s translation that differ from Dickens'sxttan order to critically discuss the

implications of these differences to the narrasirecture of this novel.
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One feature that can call the readers’ attenticthe Brazilian version dDliver Twistis
the fact that this text is shorter than the Engbsle. By comparing the English text with the
Brazilian one, it is possible to perceive, for arste, that several paragraphs, sentences and
words were sometimes not translated (MASSA, 20087 which does not mean to say that
Machado de Assis altered Dickens’s text. As presipmentioned, the Brazilian writer used
a French translation by Alfred Gérardin to traresiBickens’s novel into Portuguese. In fact,
only a comparative analysis involving this Frencanslation would allow us to discover
whetherOliver Twistwas modified by Gérardin while translating thissabinto French (and,
consequently, Machado would have had access &t alteady modified) or by Machado de
Assis while translating Dickens’s novel from Frerioto Portuguese. Nevertheless, | could
not deal with the French translation at this stafey research: firstly, because this French
translation needs to be located; secondly, becaussearch involving Dickens'’s text, the
French translation, and Machado’s one would bepr@miate for the initial step of the study
of Machado’s translation. In this sense, althoughr not credit the alterations to Machado, |
can affirm thatOliver Twistin Portuguese differs fron®@liver Twistin English, and the
alterations imply significant changes in the orajistructure of the novel. As a matter of fact,
by analyzing the passages that are modified in lbi@als translation, one concludes that they
refer, mainly, to the narrator’s discourse. Itheough the narrator that one has access to great
part of the story and, consequently, not only deséhalterations interfere in the configuration
of the narrative voice, but also in the way charectand setting are built in the narrative.
Hence, this article aims at discussing the diffeesnand similarities between Dickens’s text
and Machado’s translation by focusing on threeatee elements: narrator, characters and
setting.

1. Narrator

Along the adventures @liver Twist an attentive reader of Dickens’s text may notice
that the narrator is rather critic and ironic ofdicters (mainly of those who manage or are
involved with the workhouse). In chapter three,if@mtance, Oliver is brought by Mr Bumble
(the beadle) before the board and the magistrdtéiseoworkhouse because Gamfield (the
chimney-sweeper) is interested in taking the boyh@sapprentice. In this chapter, one
perceives that not only does the narrator show whatacters do but also critically evaluates
their actions. To exemplify this issue, let us ¢des the following fragment which refers

exactly to the moment when Oliver is brought betbeemagistrates:
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The old gentleman who was reading the newspapseddiis head for a
moment, and pulled the other old gentleman by tbeve, whereupon the
last-mentioned old gentleman woke up.

‘Oh, is this the boy?’ said the old gentleman.

‘This is him, sir,’ replied Mr Bumble. ‘Bow to thmagistrate, my dear.’

Oliver roused himself, and made his best obeisaht®.had been
wondering, with his eyes fixed on the magistrafsivder, whether all the
boards were born with that white stuff on their degaand were boards
thenceforth, on that account.

‘Well, said the old gentleman, ‘I suppose he’s dowf chimney-
sweeping?’

‘He dotes on it, your worship,’ replied Bumble, igig Oliver a sly pinch,
to intimate that he had better not say he didn't.

‘And hewill be a sweep, will he?’ inquired the old gentleman.

‘If we was to bind him to any other trade to-mortole’d run away
simultaneously, your worship,’ replied Bumble.

‘And this man that’s to be his master, — you, syod’ll treat him well,
and feed him, and do all that sort of thing — wibbu?’ said the old
gentleman.

‘When | say | will, | means I will,” replied Mr Gafield doggedly.

‘You're a rough speaker, my friend, but you lookraomest, open-hearted
man,’ said the old gentleman, turning his spectatiethe direction othe
candidate for Oliver's premium, whose villanous m@mmance was a regular
stamp receipt for crueltyBut the magistrate was half blind, and half
childish, so he couldn’t reasonably be expectedigoern what other people
did.

‘I hope I am, sir,” said Mr Gamfield with and udber.

‘I have no doubt you are, my friend,’ replied tHd gentleman, fixing his
spectacles more firmly on his nose, and lookingualnm for the inkstand
(DICKENS, 2003, pp. 24-25). [my italics]

Considering this passage, specifically the itaéidi fragment, one may conclude that the
narrator is fiercely criticising the old gentlemén member of the English judicial system),
since he did not see what was stamped on Gamfiéddss, that is to say, his cruelty, and
concluded that the chimney-sweeper was an honesbpen-hearted man. What is curious
about this episode is that, in Machado’s tranghativ is extremely summarised and the

narrator’'s evaluation was omitted, as follows:

O sujeito dos 6culos adormeceu a pouco e poucmugehum certo
siléncio, depois da entrada de Oliver.

— Aqui estad o0 menino — disse o Sr. Bumble.

— Gostara ele do oficio de limpar chaminés?

— Morre por isso — respondeu Bumble beliscando dmoen

— Quer ser limpador de chaminés?

— N&o pede outra coisa — tornou Bumble.

O magistrado dos oculos que havia feito estas peagutendo acordado
ao aviso de Bumble, disse:

— Bem, fagamos os contratos.

P&s os 6culos no nariz e procurou o tinteiro (DICKE 2002, pp. 39-40).
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One may conclude, then, that this passage lacksnformation one can find in the
English text; information that refers mainly to tharrative voice. As one can verify, the
extracts that were omitted bring the narrator’'aai judgements on a member of the English
judicial system, a magistrate of the workhousefalrt, this type of omission is recurrent in
Machado’s translation, which results in a reductadnthe critical appeal oOliver Twist
critical appeal that is conferred to the narrabyehe narrator.

On the other hand, there are passages in Machadasation in which one can notice
that the narrator's comments were not omitted bwidifred. In chapter seventeen, for
example, the narrator describes Bumble’s pompasityne goes to the branch-workhouse
managed by Mrs Mann (the woman who receives moray fthe parish to take care of
Oliver and other homeless boys). Following thiscdgson on Bumble’'s pomposity, the

narrator comments on how Mann dealt with the orphan

Mr Bumble stopped not to converse with the smabipkeepers and
others who spoke to him deferentially as he passmiy. He merely
returned their salutations with a wave of his haamj relaxed not in
his dignified pace until he reached tla@m where Mrs Mann tended
the infant paupers with a parish car@®ICKENS, 2003, p. 136)my
italics]

Based solely on this extract, one may understhadthe orphans were carefully tended
by Mrs Mann. However, one may not forget that,hés point of the narrative, one already
knows how selfish this old lady is and how the e are treated by her. Right in chapter
two the narrator even compares her to an experahehilosopher ‘who had a great theory
about a horse being able to live without eatingics ‘she appropriated the greater part of the
weekly stipend to her own use, and consigned #uegriparochial generation to even a shorter
allowance than was originally provided for them’IXENS, 2003, p. 6). Thus, one may
verify that there seems to be a paradox betweemidaction and the narrator's comments
on her attitudes, conferring an ironic tone toriaerative voice.

When one reads this episode in Machado’s translatine can verify that the narrator’s

discourse was modified, as follows:

O Sr. Bumble n&o parava na rua para conversarosolojistas ou
outras pessoas que lhe dirigiam respeitosamentalarg;, mal
respondia aos seus cumprimentos, com um gestoorapmhservou

6
&5



este ar imponente até chegar a cas&rda Mann, aquela que criou
Oliver. (DICKENS, 2002, p. 126)my italics]

In this passage, one may see that the last senteads differently from Dickens’s text.
Especially in this fragment, Mann is merely idaetifas the woman who raised Oliver, which
is, in fact, in consonance with what the narrafoMachado’s translation presents to us about
her up to chapter seventeen. Consequently, thedgecal relation that was originally
conferred to this passage is missing in Portugaesealong with it the ironic tone of the
narrative voice.

In fact, this alteration in the tone of the nam@tvoice is recurrent in Machado’s text.
Another passage may help us verify how the irongimally created in Dickens’s text is
eliminated in this translation. In chapter ten, éample, Dickens’s narrator comments on

Fagin (a Jewish criminal who leads a group of yotneyves) by saying that

Oliver was rendered the more anxious to be agtiesiployed by what he
had seen of thetern moralityof the old gentleman’s character. Whenever
the Dodger or Charley Bates came home at reghpty-handedhe would
expatiate with great vehemence on the misery & &tid lazy habits, and
enforce upon them the necessity of an active lfednding them supperless
to bed: upon one occasion he even went so far lasoitk them both down a
flight of stairs; but this was carrying out histuous preceptso an unusual
extent. (DICKENS, 2003, p. 73) [my italics]

Now, as one can understand from this passageatinator affirms that the Jew would
be really hard at the boys when they got home witlhaving stolen anything. Also, he acted
like this since he was a virtuous and moral oldtigeman. Again, as in the previous example,
the qualities attributed to Fagin clash with whattold of his actions, which creates a
paradoxical relation (since a virtuous and morahmapuld not hit two boys who did not
steal) that confers an ironic tone to the narrafmmsidering the same passage in Machado’s

translation, one verifies that this ironic appsamissing to Brazilian readers:

Oliver estava tanto mais desejoso de trabalhearagnte, quanto que ja
fazia idéia cabal dmflexivel severidadédo judeu. Cada vez que o Matreiro
ou o Carlinhos Bates voltavam para casa, a naite, & maos abanando,
proferia um longo e enérgico discurso acerca dasvenientes da preguica
e da ociosidade e, para melhor Ihes gravar na ni@radnecessidade de
serem ativos, mandava-os dormir sem ceia. Uma lvegotl a precipita-los
do alto da escadanas eram raras as violéncias como eg@ICKENS,
2002, p.77]my italics]



If we compare these two extracts, we can condldeon replacing ‘stern morality’ by
‘inflexivel severidade’ and also omitting that thew was a virtuous man, the contradiction
that confers an ironic tone to the narrator's woikisnissing. The adjectives used by the
narrator of the Brazilian version are in consonanite what is told of Fagin’s actions and, in
fact, only emphasize how hard the Jew was at tlys.bo

At this point, it is important to remark that pagses such as the ones quoted above point
to a broader issue involving characters. As Canditres Gancho (2004, p. 18) argues, a
character is defined in a narrative based on wlaldes or says, on what other characters say,
and also on judgements the narrator makes on hiliver Twist as previously mentioned,
it is through the narrator that one has accesgdat@art of the story. Therefore, one may
conclude that a shift in the tone and alterationshie narrator’s discourse interfere in the

configuration of characters, as | will discusshie hext section.

2. Characters

In order to approach the alterations in Machadwanslation that concern the
configuration of characters, | will classify chaers into three groups: characters that belong
to a) ‘the system’; b) the criminal world; and €etbourgeois world. The reason for this
division comes from the fact that while the crupp@al conferred to some characters by the
narrator is mitigated in Machado’s translations ikept to others.

2.1. ‘The system’

The first group of characters belongs to ‘the esyst By ‘system’, a term used by
Dickens in the novel, | mean the authorities of wawkhouse where Oliver lived part of his
childhood. This group of authorities comprises bloard, the man in the white waistcoat (a
member of the board), Mr Bumble (the beadle) and.Mfann (the stipendiary of a branch-
workhouse). The analysis of the alterations in Malchde Assis’s translation allows us to
perceive that the cruel appeal conferred to thbseacters is softened. In order to exemplify
this issue, let us consider two characters, namdlyBumble and the man in the white
waistcoat.

The comparison between Dickens’s and Machadosakows one to verify that both
Mr Bumble and the man in the white waistcoat anét buthe narrative, mainly, via narrator.
In both texts, Mr Bumble is portrayed as a cholen&n. In his first appearance, the narrator

relates Mr Bumble’s visit to Mrs Mann. As the beadirrives at Mrs Mann’s branch-
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workhouse, he finds the wicket of the garden-gat&dd. After striving to undo the wicket,
he gives a tremendous shake, and, finally, “[besjowpon it a kick, which could have
emanated from no leg but a beadle’'s” (DICKENS, 20038). Following Mr Bumble’s
reaction, Mrs Mann regrets about having forgottes wicket locked and apologizes to him
saying that the orphans make her forget everytimdghe sequence, the narrator points out
that, though she apologized with such a reverencdid not appease the beadle’s heart.
Indeed, along Dickens’s novel, there are many g@ssan which this character shows his
choleric temper. In chapter four, for instanceg@fliver implored to the board not to be
apprenticed by Mr Gamfield, thus contradicting MurBble’s instructions, Bumble gets
furious and exclaims that Oliver is the most ungftdtand perverse child he ever saw.

Nonetheless, one has to consider that this clearescportrayed in the narrative not only
as a choleric beadle. There is another aspect douthat may call attention in the English
text as well as in Machado’s translation: his posiyoand pride of his social position. In the
beginning of chapter seventeen, the narrator $eays t

Mr Bumble emerged at early morning from the worké® gate, and
walked, with portly carriage and commanding stegsthe High-street. He
was in the full bloom and pride of beadleism; hagled hat and coat were
dazzling in the morning sun, and he clutched hiseoaith all the vigorous
tenacity of health and power. Mr Bumble always iedrthis head high, but
this morning it was higher than usual; there wasabstraction in his eye,
and an elevation in his air, which might have wdrae observant stranger
that thoughts were passing in the beadle’s mind, geeat for utterance.
(DICKENS, 2003, pp. 135-136)

As one can perceive in this excerpt, the narrdéscribes how proudly Bumble walks
on the streets and also highlights details of hisrgnt, as his cocked hat — a typical piece of
a beadle’s uniform. Besides, his own attitude ifatren to the cocked hat reflects his
satisfaction with his social position. In chapteof when the beadle visits Mrs Mann, the
narrator says that, after being invited by Mannctone in, ‘Mr Bumble wiped from his
forehead the perspiration which his walk had engesdiglanced complacently at the cocked
hat, and smiled.” (DICKENS, 2003, p. 9) [my italics] fact, Bumble’s complacent glance at
his hat, the symbol of his profession, emphasines $atisfied he feels for occupying the post
of a beadle.

It is important to consider, however, that passapat make the cruelty and sadism of
this character explicit are not present in MachddoAssis’s translation dDliver Twist In
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chapter three, for example, one entire page of @isls text was left out in Machado’s
translation. This is the passage in which Mr Bunmddenmunicates to Oliver that he will be

apprenticed by Gamfield. On addressing the bogdys:

The kind and blessed gentlemen which is so mamnpsto you, Oliver,
when you have none of your own, are a-going torffice you, and set you
up in life, and make a man of you, although theesge to the parish is three
pound ten! — three pound then, Oliver! — seventylisis! — one hundred
and forty sixpences! — and all for a naughty orptvaich nobody can love.
(DICKENS, 2003, p. 23)

Bumble’s words are immediately followed by OliveBitter cry. Then, the narrator says
that ‘it was gratifying to his feelings to obserttee effect his eloquence had produced’
(DICKENS, 2003, p. 23). Now, based on this commmsntavhich was omitted in the
Brazilian version, one may conclude that not onty/lte make the boy suffer, but also that he
had pleasure in doing so.

Moreover, the excerpts in which the narrator peotatizes and calls the beadle’s social
position and character into question are not pteseMachado’s text. For instance, let us
consider chapter two, more specifically, the momehén the beadle glanced at his cocked
hat complacently and smiled. In the English textysequent to his glance and smile, the
narrator confirms that Bumble smiled and adds ‘thes, he smiled: beadles are but men, and
Mr Bumble smiled’ (DICKENS, 2003, p. 9). One maytine, therefore, that the narrator is
critically evaluating Mr Bumble’s attitude in term$ his position; in other words, the narrator
makes it explicit that the status of his positiaes not make him a superior man: ‘beadles are
but men’.

As one analyzes the second character, the mdume iwhite waistcoat, a similar situation
seems to happen. He is also portrayed as a rudsualydman. In effect, he is the one who
decidedly affirms that Oliver is a fool (when theglbd asks the boy if he knows what being an
orphan is) and will come to be hung. In Dickengstt this character’s attitudes seem to be
questioned by the narrator ironically. In a passafgehapter two, when the man in the white
waistcoat says to Oliver that he is a fool, the bogs. In the sequence, this member of the
board asks Oliver why he is crying and the narratits saying that this question was actually
extraordinary; afterwards, ‘Whabuld he be crying for?’ (DICKENS, 2003, p. 12) [italits
the text] As one can perceive, the narrator seeniomnically question the man in the white
waistcoat’s attitude towards Oliver, since, aftawvihg insulted the boy as he did, it was

expected that he would cry. In Machado’s transhatihis passage is portrayed similarly:
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— Siléncio! Vocé sabe que ndo tem pai nem maesetqeducado a custa
da paroquia?

— Sei, sim, senhor — respondeu Oliver chorandargamente.

— Por que chora vocé? — perguntou o sujeito tecbranco.

Era realmente extraordinario; por que razao chasa®liver?
(DICKENS, 2002, p. 31]my italics]

Then, it is possible to conclude, that, specifical this passage, Machado’s narrator is
also evaluating the member of the board ironically.

However, as it happens with Bumble, details thakenthe satisfaction of this character
with other people’s suffering explicit are not gresin the Brazilian version @liver Twist
Let us consider one extract in which Gamfield amel tnagistrates discuss the possibility of
Oliver being an apprentice to the chimney-sweepera certain moment, one magistrate
questions Gamfield about the fact that the trada ohimney-sweeper was rather nasty and
that boys had been smothered in chimneys. Then fi@dnexplains how this happened and
the narrator says that Gamfield’s explanation seetme@emuse the man in the white waistcoat
whose mirth was checked by a look of another magest In Machado’s translation, the
particularities that refer to the way boys diectiimneys are not described and the narrator’s
comment conveys a different message: ‘o Sr. Gadhlelsipou esta divida, alegrando muito
ao sujeito do colete branco, que alids ficou séépois de um olhar do presidente’
(DICKENS, 2002, p. 39). Consequently, one may ndtieg this extract is extremely altered
in the Brazilian version, which significantly coittes to modify the image one may build of
this character since the beginning of the novel.

In fact, the examples above show how negatively can picture Mr Bumble and the
man in the white waistcoat in Dickens’s text. Omaild go on to say, that, via narrator,
Dickens is critically addressing particular isswéghe English context, such as the system
created in England to deal with poverty. In thiseaspecifically, the beadle and the member
of the board are critically and ironically evaluditas they figure in the narrative as two
members of ‘the system’ who are cruel and sadetiployees of the English government. In
what regards Machado’s text, one can perceivettigaglterations in the narrative voice and,
consequently, in the configuration of charactersultein lack of criticism towards ‘the
system’, leading the readers of tllernal da Tardeto build a very softened and non-
problematised image of these characters.
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2.2. The criminal world

As | previously mentioned, while the image of sooharacters such as the beadle and
the members of the board was softened in Machadarslation, others were depicted in a
rather similar way as in Dickens’s text. It is ttese of the second group of characters that
comprises Fagin and his associates (Jack Dawkitie -artful Dodger’, Charley Bates,
Nancy, Bet, Bill Sikes, Tom Chitling, Toby Crackihd Barney). By comparing Dickens’s
text and the Brazilian version, one verifies the passages in which Oliver is a victim of the
Jew and his comrades were kept quite similarly imchado’s translation. One example in
chapter eighteen may help us better understandieipenow Fagin was portrayed similarly
to what we find in the English text.

In this chapter, the days following Oliver’'s cagware described. The narrator says that,
one day, after being recaptured by Nancy and Sikdstaken to Fagin’s headquarters, Oliver
listened to the Jew lecturing about the crying dinngratitude. To support his arguments,
Fagin tells Oliver what happened to a young ladisf who came to be hung for being such a
treacherous and unfaithful comrade, stressing ibeoohforts of hanging. Subsequently, the

narrator informs us:

Little Oliver's blood ran cold as he listened teetJew’'s words, and
imperfectly comprehended the dark threats convegetthem: that it was
possible even for justice itself to confound thedecent with the guilty when
they were in accidental companionship, he knewadlygand that deeply-
laid plans for destruction of inconveniently-knogin or over-
communicative persons, had been really devisedcamiked out by the old
Jew on more occasions than one, he thought by rmmsnenlikely when he
recollected the general nature of the altercatbmie/een that gentleman and
Mr Sikes, which seemed to bear reference to somegdme conspiracy of
the kind.As he glanced timidly up, and met the Jew’s seagchiok, he felt
that his pale face and trembling limbs were neitivenoticed nor unrelished
by the wary villain.

The Jew smiled hideously, and, patting Oliverlmmhead, said that if he
kept himself quiet, and applied himself to businbsssaw they would be
very good friends yeThen taking his hat, and covering himself up irokh
patched great-coat, he went out and locked the +4doon behind him.
(DICKENS, 2003, p. 144) [my italics]

Based on this passage, it is possible to sayth®atlew is depicted as a rather euvil
character. One may conclude that his cruelty is almphasised by the narrator’s discourse as
he says that Fagin was fairly satisfied to notioa Ipale and trembling Oliver looked. When
the same passage in the Brazilian versionOb¥er Twistis analysed, one verifies that

Brazilian readers may also have built an evil pietof this characters, as follows:
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Ouvindo o discurso do judeu, tremia Oliver da cab&os pés, ainda que
mal compreendesse o sentido daquelas palavras.

Sabia por experiéncia propria que a justica pedifundir o inocente
com o culpado, quando por acaso 0s acha juntosbrégmo-se das
altercacdes de Fagin com Sikes, acreditou que eujudais de uma vez
executara aquele meio para reprimir as indiscrighészer desaparecer as
pessoas muito comunicativas.

Levantou timidamente os olhos e encontrou o gitegaretrante do judeu;
compreendeu que o seu medo ndo havia escapaddtamladrdo, que até
parecia regozijar-se com isso.

Passou nos labios de Fagin um medonho sorris@wate com a méao na
cabeca de Oliver e disse-lhe que, se trabalhassegtilamente, viriam a
ser bons amigosgepois pegou no chapéu, vestiu um paleté remendado
saiu, fechando a porta com chave (DICKENS, 2002, 4388-134). [my
italics]

In fact, the chapters in which this group of ctders appears are the ones that present
fewer or almost none significant alterations in whegards characterisation. Nonetheless,
there is one character of this group that desespesial attention: Nancy.

Nancy is a rather contradictory characterGliver Twist She demonstrates affection
towards Oliver, but at the same time she contrbtemake him suffer. One may not forget
that she has a central role in capturing Oliver patding the boy in Fagin’s hands again. In
Dickens’s text, it is clear that she is as crimiaalany other member of the Jew’s gang. In
chapter eighteen, the Artful Dodger reveals to @lithat he’s a thief and adds saying ‘so’s
Charley; so’s Fagin; so’s Sikesp’'s Nancyso’s Bet; so we all are, down to the dog, and he’
the downiest one of the lot’ (DICKENS, 2003, p. 148y italics] Similarly, in Machado’s
text, the Dodger also says to Oliver that he isief tand confirms Nancy’s role as criminal in
the gang: ‘— Sim, € o meu oficio; e é também o ddifthos, o de Fagin, o de Sikes, o de
Nancy, e o de Betty, € o oficio de nés todos, camdég do velho e acabando no cao’
(DICKENS, 2002, p. 13). In fact, Nancy herself affs that she has been ‘working’ for Fagin
since she was half of Oliver’s age.

However, if one considers Nancy’s first appearanoeOliver Twist it is possible to
conclude that there are subtle but important dltera in Machado’s text which would
contribute, as far as | believe, to lead Brazilieaders to picture Nancy in a softer way when
compared with Dickens’s characterisation of hers.chapter thirteen, Jack Dawkins and
Charley Bates come back to Fagin’s headquartetsouiitOliver (for the boy was mistakenly
arrested after Jack and Bates stole Mr Brownlowedlet/ at the bookstall). The two young

thieves communicate to Fagin that Oliver was aedesivhereupon Fagin and Sikes try to find
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a way to discover whether Oliver is at the politaisn or not. Soon, they ask Nancy to be in
charge of this commission and she refuses imméyliads the girl refuses, Sikes affirms
decidedly that she will obey their order. In thewsence, the narrator says that “Mr Sikes was
right. By dint of alternate threats, promisasad bribes the engaging female in questioas
ultimately prevailed uporto undertake the commission’ (DICKENS, 2003, p1)1dmy
italics] In Machado’s translation, this passage eapp slightly modified. After Nancy’'s
refusal, the narrator says that ‘O Sr. Sikes tiddo. A forca de ameacas, promessas,
cariciag Nancy consentitem se encarregar da comissao’ (DICKENS, 2002,8p. [eny
italics]

By comparing these two fragments, one may staethere is an important difference
in the way the narrator comments on Nancy’'s atéitud the English text, the way used by
Fagin and Sikes to convince Nancy confirms thafaict she is a criminal as any other
member of Fagin’s gang, since she appears ‘to ragotwith the two thieves. As the
narrative voice informs us, they have to threaten make promises, amdfer some bribeso
that she isultimately persuadedin other words, this negotiation does not seernckgand
easy. On the other hand, in the Brazilian versi@eéms that Fagin and Sikes do not need to
make a great effort to convince Nancy. The narrab@ntions that after some threats,
promises andaress sheconsentedo go to the police station. Thus, one may vethit there
is a difference in what regards the means of camgthe girl as well as her attitude. In this
fragment of Machado’s text, the word ‘bribes’, whiiconveys a financial agreement, was
replaced by ‘caress’ breaking the idea that Nanegohated with Fagin and Sikes. In
addition, one can verify that the verb ‘consenth&ituted ‘prevail upon’. In the Brazilian
version, Nancy’s attitude seems to reveal that dgiesuccumbs to someone else’s will,
instead of being persuaded. Thus, one may conchate although in the Brazilian version
Nancy is portrayed as a criminal too, she can lkerstood as not being that different from
the rest of the gang as she easily accepts thetdsknging Oliver back to criminal hands. In
this sense, this character would be less compldfaichado’s translation than in English.

2.3. The burgeois world

The third group of characters is constituted by Bfownlow, Mrs Bedwin and Mr
Grimwig. Mr Brownlow is the man whose wallet waslsh by Jack and Charley in that
occasion when Oliver was mistakenly arrested. Medvidn is a housekeeper at Brownlow’s

house and Mr Grimwig is his friend.
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Both in Machado’s translation and in Dickens’stiédr Brownlow is portrayed as a
wise, polite and respectable man. He is also shamvgpomeone who has good feelings and, in
fact, he is rather compassionate towards Olivechimpter eleven, for example, as soon as he
has his wallet stolen, a crowd runs after Oliveowting ‘Stop thief!” (DICKENS, 2003, p.
77). Finally, Oliver is stopped with a blow and Birownlow is asked to recognise the alleged
thief:

Oliver lay covered with mud and dust, and bleedirgn the mouth,
looking wildly round upon the heap of faces thateunded him, when the
old gentleman was officiously dragged and pushed the circle by the
foremost of the pursuers, and made this replyeo #nxious inquiries.

‘Yes,’ said the gentleman in a benevolent voice afraid it is.’

‘Afraid!” murmured the crowd. ‘That’'s a good un.’

‘Poor fellow!” said the gentleman, ‘he has hurt sigif.’

‘I did that, sir,” said a great lubberly fellow pging forward; ‘and
preciously | cut my knuckle agin’ his mouth. | spagl him, sir.’

The fellow touched his hat with a grin, expectiogngthing for his pains;
but the old gentleman, eyeing him with an expressib disgust, looked
anxiously round, as if he contemplated running awayself, which it is
very possible he might have attempted to alad thus afforded another
chase, had not a police officer (who is the lass@e to arrive in such cases)
at that moment made his way through the crowd, ssized Oliver by the
collar. (DICKENS, 2003, p. 78) [my italics]

As one can notice in this excerpt, despite thigkimat Oliver is a thief, Mr Brownlow
displays his good nature as he has compassioméobdy’s condition and feels annoyed in
face of the violent act inflicted on Oliver by aherly fellow. In fact, this excerpt is similarly
portrayed in Machado’s translation. When Olivestispped and the crowd remains looking at
him, the narrator says that

Oliver estava no chéo, coberto de lama e poeirigardid sangue pela
boca, olhando com olhos pasmados para o0 povo, quarndiho apareceu e
respondeu as perguntas que lhe faziam com ansiedade

— Sim — disse ele —, receio que seja ele.

— Receia! — murmurou o povo. — Que bom coracao.

— Coitadinho! Feriu-se!

— Nao, senhor — diz um brutamontes. Fui eu quedéspedi um soco,
por sinal que os dentes dele me cortaram a maeufqgue o prendi.

Ao mesmo tempo levara a médo ao chapéu e sorrieraagjp receber
alguma coisa em paga do trabalh@s o velho olhou para ele com asco e
olhou & roda de si como se procurasse fugir daquaefar; té-lo-ia
provavelmente feito e ocasionado assim nova peisiglse um oficial de
policia,a ultima pessoa que aparece nestas ocasidesyessetpassado por
entre o povo e pegado na gola de Oliver (DICKEN®)22 p. 80).[my
italics]
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Therefore, readers of Dickens’s text and of Madadranslation may have built the
image of a compassionate man. Indeed, along thel ntxere are several passages that reveal
Brownlow’s good disposition, as in chapter twehen the narrator says: ‘and the fact is, if
the truth must be told, that Mr Brownlow’s hearirngelarge enough for any six ordinary old
gentlemen of humane disposition, forced a supplyeafs into his eyes by some hydraulic
process which we are not sufficiently philosophi¢al be in a condition to explain’
(DICKENS, 2003, p. 92). But Brownlow is not the ynbne from this group who is
characterised in both texts by goodness. One htaké&into consideration his housekeeper:
Mrs Bedwin.

Mrs Bedwin is a rather sentimental woman and sréiver fondly and kindly. Once in
a while, readers are surprised by a flood of tearshe is emotionally touched by Oliver’s
recovery. In order to briefly exemplify Mrs Bedwsnbehaviour, let us consider a passage of
chapter twelve. In this chapter, Oliver is takerMoBrownlow’s house, after being released
by the police, and treated until he recovers frofever. When the boy feels better, Bedwin
carries him downstairs to her bedroom and placesihifront of the fireplace. In Dickens’s
text, Mrs Bedwin’s action is followed by the namas comment that ‘the good old lady sat
herself down too, and, being in a state of conalaerdelight at seeing him so much better,
forthwith began to cry most violently’ (DICKENS, @8, p. 89). Similarly, the narrator of
Machado’s text states that Bedwin ‘assentou-se éagdp Oliver] e, no transporte de sua
alegria, vendo-o sem perigentrou a solucat.(DICKENS, 2002, p. 89) [my italics]

However, it is important to mention that some pgss regarding these two characters
do not appear in Machado’s translation. For ingatitere is a fragment in Dickens’s text in
which the narrator says that, as soon as Mr Brownsémd Oliver arrived at the old
gentleman’s residence, ‘a bed was prepared witlegstof time, in which Mr Brownlow saw
his young chargearefullyandcomfortablydeposited; and hefree was tended with a kindness
and solicitude which knew no bourdd®ICKENS, 2003, p. 86) [my italics] Interestinglin
Machado’s translation, this fragment appears sunsexdr ‘Preparou-se logo uma cama onde
o Sr. Brownlow deitou o jovem protegido.” (DICKENZ2002, p. 87) As one can verify, the
narrator of Machado’s text neither gives detail$hoW Oliver is taken care nor emphasises
that the old gentleman’s home is a perfect placerevkindness and solicitude abound.

In fact, by analysing the passages that do notapin Machado’s translation, one can
understand that they seem to convey an idealisafidime world that Mr Brownlow and Mrs

Bedwin belong to. In chapter fourteen, Mrs Bedwatk$ to Oliver about a picture that
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intrigues the boy (actually, it is the picture ofes, Oliver’'s mother, but neither the boy nor
the old lady knows this information yet). The n&ranforms us that, as the old lady does not
want the boy to be worried, she changes the sulajedt starts telling Oliver about her

relatives, as the extract bellow shows:

[...] so [Oliver] listened attentively to a great nyastories she told him
about anamiable and handsomedaughter of hers, who was married to an
amiableandhandsomenan, and lived in the country; and a son, who avas
clerkto a merchant in the West Indies, and who wasatgmd young man
and wrote sucldutiful lettershome four times a year, that it bought the tears
into her eyes to talk about them. When the old |adg expatiated a long
time on theexcellence®f her children and themerits of hergoodhusband
besides, who has been dead and gpoer dear soul just six-and-twenty
years, it was time to have tea; and after tea dwarb to teach Oliver
cribbage, which he learnt as quickly as she coedah, and at which game
they played, with great interest and gravity, uittivas time for the invalid
to have some warm wine and water, with a slicerptaiast, and to goosily

to bed. (DICKENS2003, p. 106)my italics]

As this extract shows, Bedwin’s relatives are dbsd positively and may lead readers
to picture her world as a perfect and happy onshort, Bedwin’s family are all good, lovely
and handsome. It is important to remark that, algfnoBedwin is just a housekeeper at
Brownlow’s house, one may understand this charastqrart of the bourgeois milieu, and, as
far as | can see, the narrator’s description ofvBe® relatives may lead readers of Dickens’s
text to build a rather idealised image of her woHidwever, in Machado’s translation, this
extract is very summarised: ‘A velha contou a Qlivma longa série de histérias a respeito
de um filho e uma irméa que tinha, e depois do noardeé que veio o cha. Depois do cha ela
Ihe ensinou aribbage (espécie de jogo de cartas), jogaram ambos, & gloente tomou
um pouco de vinho quente e foi dormir.’” (DICKEN®02, p. 103) As it happens in the
previous example, the narrator seems to focus emlBedwin’s and Oliver’s actions rather
than on information that can contribute to repréden milieu as a perfect place to live in.

As for Mr Grimwig, he is portrayed both in Dickens’s textd in Machado's translation
very similarly. He is a bad-tempered man who fredlyetries to impose his opinion. He
curiously repeats that he will eat his own headmnvelrer he wants to convince Mr. Brownlow
of his opinion. However, there is one aspect of@fimwig’s behaviour that is worth paying
attention to: he is a self-determined man in respgchis ideas, which is a sign of

individualism.
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In chapter fourteen, Mr Grimwig visits Mr Brownlows soon as Grimwig sees Oliver,
he starts provoking Brownlow to put him in doubtwinat regards Oliver's honesty. For
instance, when Oliver volunteers to return Mr Bréawis books to the bookstall, the narrator

shows how determined Grimwig is about Oliver:

‘Oh! you really expect him to come back, do youfjuired Mr Grimwig.

‘Don’t you?’ asked Mr Brownlow, smiling.

The spirit of contradiction was strong in Mr Gringhd breast at the
moment, and it was rendered stronger by his friendhfident smile.

‘No,” he said, smiting the table with his fist,db not. The boy has got a
new suit of clothes on his back, a set of valubloleks under his arm, and a
five-pound note in his pocket; he'll join his oldeinds the thieves, and laugh
at you. If ever that boy returns to this house,l8irrat my head.’

With these words he drew his chair closer to tlieteand there the two
friends sat in silent expectation, with the watetween themit is worthy of
remark, as illustrating the importance we attachotor own judgments, and
the pride with which we put forth our most rash dadty conclusions, that,
although Mr Grimwig was not a bad-hearted man, amould have been
unfeignedly sorry to see his respected friend dugpeti deceived, he really
did most earnestly and strongly hope at that mortfe&ttOliver Twist might
not come back. Of such contradictions is human reatmade up!
(DICKENS, 2003, pp. 114-115) [my italics]

By analysing this extract in Machado’s text, oneynsae that Mr Grimwig is also

pictured as an individualist man, even more exgici

— Pois vocé pensa seriamente que ele volta? — pinguo Sr.
Grimwig.

— Duvida disso? — perguntou, ou melhor, replicolsro Brownlow
sorrindo.

O sorriso deste irritou a contradicdo do amigo.

— Sim, duvido — disse ele. — O pequeno esta deaqup/a, leva

alguns livros de preco, um bilhete de cinco libmasbolso; ira ter com os
seus amigos camaradas, lardpios como ele, e gregapeca na menina do
olho. Se ele puser o0s pés nesta casa, consintwmer @ minha cabeca.

Falando assim aproximou a cadeira da mesa, e sangos ali ficaram
silenciosos com os olhos no ponteiro do relégio.

Cumpre notar que o Sr. Grimwig, posto ndo fosse maentisse ver o
amigo vitima de um furto, desejava todavia (tal anioha as suas
opinides!) que Oliver ndo voltasg®ICKENS, 2002, p. 11Qmy italics]

As one can verify in both excerpts, even knowimaf tis friend might be sad if Oliver
did not come back, this character firmly keepsdpsion. In this sense, | believe that his
attitude highlights a central value for the bouligesociety, namely, individualism, and also
contributes to show the complexity of human refaia this environment.
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Hence, by considering these three charactersinayeconclude that, though Machado’s
translation ofOliver Twistpresents some alterations, Bedwin and Brownlowpar&ayed as
benevolent people as much as one finds in Dickdegts However, as | tried to show, some
aspects regarding their characterisation werelgfof Machado’s translation. It seems that in
Dickens’s Oliver Twist the bourgeois world has its place already legsgn. Besides, the
way Brownlow and Bedwin treat Oliver may lead usutwlerstand that their world is perfect
and surrounded by happiness. By analysing the atibes that Machado de Assis’'s
translation presents, one may conclude that thatribote to soften the idealised image of the
bourgeois environment originally built in Dickengext. If, on the one hand, these two
characters lead us to understand their world aglealised place, on the other hand, Mr
Grimwig, as a very self-assured man, displays dividualist disposition, which contributes

to evince values that are inherent to the bourgadisu.

3. Setting

As we could see, there is a significant differemmcéhe tone of the narrative voice and,
consequently, in the way characters are portrayddachado’s translation. At this point, it is
important to consider the consequences of the d@sang the narrative voice to the
presentation of setting in the Brazilian versiorOdizer Twist

According to Gancho (2004, p. 27), ‘assim comgpassonagens, 0 espaco pode ser
caracterizado mais detalhadamente em trechos tiasgriou as referéncias espaciais podem
estar diluidas na narracdo.’ In Dicken®Bver Twist readers can find brief descriptions of
places and specific spatial references (i.e. bdrsugnames of streets, and buildings).
Interestingly, these spatial references are nanfied ampirical/real places of nineteenth-
century London and its surroundings, which contesuto set the adventures of the
protagonist in a fictional world that seems to havatrong similarity with the empirical one.
Therefore, | will present the analysis of spec#matial references considering two types of
occurrences: when they were translated into theilBxa version ofOliver Twist and when
they were omitted.

Considering the spatial references that were ltets one may comprehend that while
they would allow English readers to make some @erfees about the narrative, they would not
allow Brazilian readers to make the same inferemeesglachado’s translation. In order to
exemplify this issue, it is worth analyzing one sege in chapter eight. In this chapter, Oliver

meets Jack Dawkins (The Artful Dodger) in Barned afack takes Oliver to Fagin’s
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headquarters irrield-lane As soon as he leads the orphan to a room wheye ks the
narrator describes the Jew and comments that $eemed to be dividing his attention
between the frying-pan and a clothes-horse, ovechw great number dfilk handkerchiefs
were hanging.” (DICKENS, 2003, p. 64) [my italidg]the sequence, Oliver is introduced to
Fagin and his comrades, and Fagin comments onatttettiat Oliver is staring at the silk

handkerchiefs:

We are very glad to see you Oliver, - very,’ sdid dew. ‘Dodger, take
off the sausages, and draw a tub near the fir®liger. Ah, you're a staring
at thepocket-handkerchiefs! eh, my dear? There are a goady of 'em,
ain’ there?We've just looked 'em out ready for the wash; thatll, Oliver;
that’s all. Ha! ha! ha! (DICKENS, 2003, p. 66) [ritglics]

In Machado’s translation, the narrator mentiorat ttack and Oliver arrive at a place in

Field-lang and the Jew’s talk appears as follows:

— Temos muito prazer em receber-te aqui Oliver -ssalio judeu. —
Matreiro, tira do fogo algumas salsichas e aproxuma banquinho para
Oliver. Ah! Estas admirado dos lengos? E uma bela colegdo, meu
amigo? Acabamos de os preparar para a barrela. Nada @&er; nada
mais. Eh! Eh! Eh! (DICKENS, 2002, p. 70) [my ita]c

Given the importance of Field-lane in the narmtii is worth highlighting that, in the
passages above, Dickens’s narrator does give mtmemation about this place, neither does
Machado’s narrator. | believe, though, that thewe ssome informative gaps in the narrative
which would only be filled by English readers.

In the notes oBliver Twist Philip Horne gives information about this place:

‘This narrow street, where Fagin has his headqrsanteas the continuation
of Saffron-hill at the south end, debouching onmldrn Hill. It had been
the location of the hide-out of the notorious eggimth-century thief
Jonathan Wild. Its shops were well known for sellirandkerchiefs bought
from pickpocketsin October 1834 Dickens, complaining in a ledbout a
literary piracy, declared that ‘It is very littleowsolation to me to know,
when myhandkerchiefis gone, that | may see it flaunting with renodate
beauty inField-lane’ (DICKENS, 2003, p. 496)

As one can notice in this quotation, the reald-lahe appears to be very similar to the
fictional one. As far as | understand, this stranmgilarity would allow English readers to

access details of the narrative and make inferealgest the story in advance. Specifically in
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chapter eight, when the narrator names the placgemMiagin lives and Fagin himself calls
attention to a clothes-horse full of silk handkéetsy English readers would be able to infer
that, in fact, the Jew was a criminal and his hanctkiefs would have probably been stolen.

On the other hand, Brazilian readers would noable to make such inference, since
they would lack specific contextual information. Machado’s translation, this spatial
reference would just be an abstract name of theetsivhere Fagin has his headquarters.
However, despite lacking information about the amgal English context, Brazilian readers
may have pictured Fagin as a thief and also kntwanhthe silk handkerchiefs that Oliver saw
were stolen. The difference lies in the fact tlestders of Machado’s translation would have
access to this information only some chapters ghe&en Oliver saw Jack and Charley
robbing Mr Brownlow.

It is important to remark that neither the knovgedabout the empirical world of
nineteenth-century England is indispensable to rstaled the fictional world created by
Dickens inOliver Twistnor the novel is a faithful copy of reality. Inate as | previously
mentioned, some elements of the narrative coulc riddowed English readers to draw a
parallel between fictional and empirical world amthke inferences about the narrative;
inferences that could not be made by Brazilian éemadin this sense, one may comprehend
that the effect a text can have in one context ditigr from the effect the same text has in
different contexts. In fact, as Andre Lefevere &uban Bassnett argue, supposing that there
is a relation of equivalence between every wordamnoriginal text and every word in its
translation, ‘there is no way it can 'guaranteeattithe translation will have an effect on
readers belonging to the target culture which isamy way comparable to the effect the
original may have had on readers belonging to tberce culture.” (LEFEVERE;
BASSNETT, 1990, p. 3)

When it comes to the spatial references that weritted along the translation process
of Oliver Twist one could say that Machado’s translation doespredent particular aspects
of the English context that is fictionalised by Kens. One passage in chapter four of the
second book may help us better comprehend this.i¢suhis chapter, the street where Fagin

established his base is fully described by Dickensirrator:

Near to the spot of which Snow Hill and HolbornIHiileet, there opens,
upon the right hand as you come out of the citgaaow and dismal alley
leading to Saffron Hill. In its filthy shops areposed for sale huge bunches
of second-hand silk handkerchiefs of all sizes patierns — for here reside
the traders who purchase them from pickpockets. dreds of these
handkerchiefs hang dangling from pegs outside tmelows, or flaunting
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from the door-posts; and the shelves within aredpitith them. Confined as
the limits of Field Laneare, it has its barber, its coffee-shop, its Isep,
and its fried-fish warehouse. It is a commercialong of itself, the
emporium of petty larceny, visited at early mornargl setting-in of dusk by
silent merchants, who traffic in dark back-parlouaed go as strangely as
they came. Here the clothesman, the shoe-vampdr than rag-merchant
display their goods as sign-boards to the pettgfilsind stores of old iron
and bones, and heaps of mildewy fragments of wodtaff and linen, rust
and rot in the grimy cellars.

It was near this place that the Jew turned. He welé-known to the
sallow denizens of the lane, for such of them a®wa the look-out to buy
or sell, nodded familiarly as he passed along. (HAS, 2003, pp. 204-
205) [my italics]

In Machado’s translation, one can verify that éhare some omissions in this passage,

as follows:

No ponto de juncdo entre Snow-Hill e Holborn Hlmao direita
saindo da City, ha uma passagem estreita e sujaajuer a Saffron
Hill.

Ali, em miseraveis camisolas, pode-se ver enormestes de
lencos de todas as cores e tamanhos. Moram aluijegos que 0S
compram aos ratoneiros. Centenas desses lengest@di as janelas e
portas; no interior estdo em pilhas. Essa passageamantes essa
colénia comercial, tem uma existéncia que |he épnmd o seu
barbeiro, o seu botequim, a sua taverna. Para tosldarapios de
baixa escala, € um verdadeiro mercado, visitadoaleha, ou a noite,
por mercadores silenciosos, que tratam 0s seusiosgém obscuros
recantos e vao embora, como vieram, as escondidas.

Nessa passagem entrara o judeu; ele era conhexidwdda gente
do lugar, porque todos o0s que estavam a porta, edenes ou
mercadores, o cumprimentavam familiarmente com umal sde
cabeca quando ele pass(ICKENS, 2002, p. 187)

By comparing the English text with the Portuguese, it is possible to see that, besides
being a little modified, Machado’s translation does bring the name of the place that is
described. In fact, in Dickens’s novel, this is fivet description of Field-lane that presents
both details of the practices of this environmamd ¢he Jew himself as part of this place. In
Machado’s translation, even though the narratocritess the place and mentions that the Jew
is a familiar figure there, | believe that therenstextual evidence that would allow Brazilian
readers to comprehend how the description of tlaisepis connected to Fagin’s world. It is
interesting to point out that this kind of occurenthat is, the omission of the referent of a

place that is described, is common throughout tlaziBan version oDliver Twist
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In order to provide another example, let us repmithapter six in Dickens’s text. In
this chapter, one can see that Oliver still livethwir Sowerberry — the owner of a funeral
shop who made Oliver his apprentice. In this sidgah Claypole is a boy who also works
for Sowerberry. On a certain day, seeing that mssilis towards Oliver did not produce the
desired effect, Noah starts to insult the littlplan by being rather personal; and the subject
of his insults is Agnes (Oliver's mother). On adshiag Oliver, Noah says that Agnes was ‘a
regular right-down bad 'un, work’us, [...] and it'sgaeat deal better, work’us, that she died
when she did, or elsghe’d have been hard labouring Bridewell or transported, or hung,
which is more likely than either, isn’t it?’. (DIGNS, 2003, p. 47) [my italics] In Machado’s
translation, Noah’s opinion about Oliver's mothsrtianslated as follows: ‘— Uma mulher
publica [...] e muito melhor foi que morresse, pardpaveria de acabar na cadeia ou na forca.’
(DICKENS, 2002, p.57). One can verify, then, the teference to Bridewell was omitted in
the Brazilian version. Furthermore, if one takes eccount what Philip Horne explains about
this place in the notes o@liver Twist one can conclude that, again, there is a strong
similarity between the fictional Bridewell and theal one: ‘The originaBridewell| near
Blackfriars in London, long a prison for vagrangpstitutes, and political and religious
criminals, pioneered the use lodrd labour making it the first house of correction, and the
first reformatory in London.’” (DICKENS, 2003, p. 40[my italics] Thus, | believe one could
say that, once more, Brazilian readers would mmésrination about this specific place; a

place that, though fictionalised by Dickens, #dkps strong similarities to the empirical one.

Final Comments

The analysis of Machado’s translationQ@ifver Twistallows us to comprehend to what
extent the Brazilian version differs from Dickengéxt. As | mentioned above, one can not
say yet whether Dickens’s novel was modified byaedin while translating it into French or
by Machado de Assis while translating it from Fiemntto Portuguese. Nonetheless, | believe
we can understand that the alterations found irPbrtuguese text were not made randomly.
In fact, as | analysed the narrative voice, | cadd that the translator who altered Dickens’s
novel was very precise in understanding the condigon of Dickens’s narrator, as he
replaced words in order to change the ironic tamgirally conferred by Dickens. Moreover,
the narrator’s critical comments were omitted dgrihe translation process to the point that
the narrative voice in Machado’s translation appeaally softened. In fact, the consequences

of this alteration appeared more clearly as | asedycharacters, since it is mainly via narrator
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that one has access to their configuration. Aseddtto show, while the criminal world is
portrayed in Machado’s translation similarly to whee find in the English text (with one
exception, Nancy), ‘the system’ and the bourgeaslidvappear remodelled in the Brazilian
version. In Dickens’©Oliver Twist ‘the system’ is critically and ironically addressby the
narrator. Specifically, the beadle and a membeahefboard figure in the narrative as cruel
and sadistic employees of the English governmeyntarBalysing Machado’s text, we can see
that the readers of thlornal da Tardemay have built a very softened and non-problemetise
image of these characters, since the comment<itbate a negative image of them are not
present in the Brazilian version. The analysishef tonfiguration of the bourgeois world in
the translation also made it possible to raiserésteng issues. With the exception of one
character, Mr Grimwig, whose individualist dispasit is depicted in both Dickens’s and
Machado’sOliver Twist one could verify that the bourgeois world, whiures legitimised
and idealised in Dickens'’s text, is portrayed iso&ened way in Machado’s text. Finally, the
analysis of spatial references allowed us to seedamplex it is to transpose a literary work
from its original context into a new one.

To conclude, as Antoine Compagnon (2001, p. 9§ues, ‘extrair uma obra de seu
contexto literério e historico, e dar-lhe uma outvi@ncdo (um outro autor: o leitor) é fazer
dela uma outra obra’. In this sense, and also densg the particularities of Machado’s
translation, | believe one could go on to say thatBrazilian version oDliver Twistfigures

in nineteenth-century Brazil as a ‘new work’: Madbale Assis’©liver Twist.
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